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NIIGATA INTERNATIONAL DANCE FESTIVAL 2015 E

2015 8A21H[£]1 —98B4HI[£] Friday, August 21 - Friday, September 4, 2015
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Friday, August 21, 19:00 Daegu City Modern Dance Company(DCMDC)[Daegu, Koreal Moon-Looking Dog / | Saw the Elephant (The Second Act)
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FAs If To Nothinga
Friday, August 28, 19:00 City Contemporary Dance Company (CCDC) [Hong Kong, Chinal As If To Nothing
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Friday, September 4, 19:00 NoismO [Niigata, Japan] The House of Spirit
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Venue: Theater, RYUTOPIA Niigata City Performing Arts Center
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Sunday, August 23, from 14:30 to 16:30 q o __an — i
Discussion Program : “Agenda for Residential Dance Companies and the Future of Asia” Noism0 [B% *ﬁ;%] &S'OOOH $$4'000H | D
Venue: Small Hall, Niigata Prefectural Civic Center Admission free, reservation required kv hHEYe—eU0H(BO - BE)DATOIIRL (mb] 3
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1) Name 2) Address 3) Telephone (or fax) number 4) E-mail address Fey b BEIFRESIEN-PACate®. iR TS 2 EA. — —
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XN p—tUHICIISRADEREELHYE A [Set Tickets for Two Performances] ¥8,000 (Valid for Noism0 and either one of the other two) = =
BB RCARBRBEIFACLES L, *The Set Tickets are only available at RYUTOPIA Ticket Office % ﬁ *;% [FBmX{LalE 7 RN1 5 —] i \ ?lT\_
Yio— b0 HEHREM LS [Single Tickets] HDaegu City Modern Dance Company (DCMDC) BE
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X Tickets on sale from Saturday, July 18 (July 15 for N-PACmates)
http://www.niigata-kenminkaikan.jp Tickets are available at: RYUTOPIA Ticket Office (Japanese only)
By train: 15 min. walk from JR Hakusan Station on the Echigo Line. Tel: 025-224-5521(11:00-19:00) °
By bus from JR Niigata Station Bandai Exit: 7 min walk from Shiyakusho-mae (City Office) on the http://www.ticket.ne.jp/ryutopiaticket/ \\/
“Nishi Junkan" Route; 5 min walk from Kyogijo-mae (Stadium) on the “Chuo Junkan" Route; or 3 min e-plus (Japanese only) http://eplus.jp/ TF
walk from Hakusan Koen (Park) on the “Showa Ohashi” Route. Information (Japanese & English) mail: info-nidf@ryutopia.or.jp Z_
By car: 15 minutes from JR Niigata Station; 20 minutes from Niigata Chuo Interchange; or 30
minutes from Niigata Airport. Support Services: If you wish to use our baby-sitting service (a fee to be charged), please
BRYUTOPIA Niigata City Performing Arts Center 3-2 Ichibanboridori-cho Chuo-ku Niigata City make a reservation two weeks in advance at RYUTOPIA Ticket Office. Also, please let us
MNiigata Prefectural Civic Center 3-13 Ichibanboridori-cho Chuo-ku Niigata City know if you come in a wheelchair.
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Related Events : Water and Land Niigata Art Festival 2015 July 18 to October 12, 2015

This festival will bring visual artists from around the country and abroad to exhibit art works around the lagoons in the city of Niigata. There will also be a number of performing arts programs including the Noism’s

various performances. The performing arts programs are curated by Jo Kanamori, Artistic Director of Noism. For details, please visit the websites of the festival as well as Noism. / “
BRVADYE  Ye—tUH HRVBHTREMIILRME NIDF2015 T951-8132 HBHHRE—EIEEAT 3-2 Tel: 025-224-7000 Fax: 025-224-5626 E-mail: info-nidf@ryutopia.or.jp A
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Organized by Niigata City, and Niigata City Art and Culture Promotion Foundation Co-organized by Culture City of East Asia 2015, NIIGATA Produced by RYUTOPIA Niigata City Performing Arts Center ] ] ] ” ] ] ” ] [} “

Supported by Hong Kong Economic and Trade Office (Tokyo), The Government of the Hong Kong Special Administrative Region
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The only city on the Japan Sea coast designated by national ordinance, Niigata is Japan's
backdoor gateway to overseas in a country where the Pacific coast has long been the privileged
locus for exchange. In fact, the city has always been open to international trade, formerly
conducted by kitamaebune (northern-bound cargo ships) even during the Edo period (17th to
mid-19th C) when Japan maintained a closed-door policy.
In recent years, Japan has been experiencing increasingly strained relations with China and the
two Koreas due to conflicts over wartime history and territorial disputes. These state-level
conflicts are fierce enough to push everyone in these countries into a heightened state of
nervous anxiety. And right now, it looks like Japan is trying to maintain its position by enhancing
its military power rather than by making economic contributions to the international
community.
In such times, it is the duty of those engaged in arts and culture to promote and carry out
international exchange through culture. When we encounter something different our cultures
can grow richer, and when we find similarities we feel that culture is universal. Such is the true
value of the cultural exchange we must embrace.
As Artistic Director of the Niigata International Dance Festival, | sincerely hope that this festival will
provide us with an opportunity to reflect not only upon the agenda of our theater policy in Asian
countries but also upon the regional role we can play within a global society of the 21st century.
Jo Kanamori
Niigata City Advisor on Culture and Arts
Artistic Director,
Niigata International Dance Festival

DISCUSSION PROGRAM
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“Agenda for Residential Dance Companies and the Future of Asia”

The artistic directors of the three dance companies will talk about the activities and
philosophy of their companies respectively, and discuss on the differences and similarities
among one another in order to reflect upon the future of the residential dance companies and
theaters in Asia. *Interpreting in Japanese provided.

Talkers: Sung Yop Hong (Artistic Director, DCMDC); Willy Tsao (Artistic Director, CCDC); and Jo
Kanamori (Artistic Director, Noism)

Sunday, August 23, from 14:30 to 16:30 Venue: Small Hall, Niigata Prefectural Civic Center

R7PPT7XLEBL %/ What is the “Culture City of East Asia”?
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Based on the agreement at the Trilateral Cultural Ministers’ Meeting, China, South Korea and Japan
jointly select a city from the region every year to designate as the Culture City of East Asia. By hosting
a wide range of cultural and artistic events, it aims to foster mutual understanding and sense of unity
as well as to enhance international information transmission of highly diverse cultures in the region
Following Yokohama for 2014, Niigata has been selected to be the Culture City of East Asia for 2015.
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Daegu City Modern Dance Company
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Moon-Looking Dog / | Saw the Elephant (The Second Act)

8HA218[£] 19:00F:& Friday. August 21,19:00
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*Post-Performance Talk by Sung Yop Hong & Jo Kanamori
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Premiered at Seoul International Dance Festival in 1999, Moon-Looking Dog is one of SundfYop HoNg
representative works which earned the choreographer his international fame

With the exploration of the self as the main theme like in all of his other works, Moon-Looking Dog has three parts
in which abstract images rhythmically unfold. His choreography with unique, often very humorous, ToVerients
depicts aspects of the modern man from the point of view of a creature other than human, like a dog

Sharing the common theme (exploration of the self) with Moon-Looking Dog, Hong’s latest piece |SaW the
Elephant, however, is very distinct in its style of expression and construction of the movements. The first piece
since he became the artistic director of the DCMDC, | Saw the Elephant has been a big challenge fof the
choreographer to crystallize his most evolved, pure movements in it. For our festival in Niigata this time, Hong is
going to reconstruct it, especially the second part of it, as a new piece.

EMES - I/kA K- RYAT/EE XL T A AVAT X LTI/
EREM ALV /RE R ZATH Fa-kaR ™/ BR SV T7/
ELEE  Hv e AV/HE  KEEHIERE

*fMoon-Looking Dogs **fI Saw the Elephants

Artistic Direction & Choreography: Sung Yop Hong / Music: Te Kn Kim, Young Rok Lee (ISE), Ta€ WemskirT
(ISE) / Stage Set: Jin Seon Eom / Costumes: Sung Yop Hong (MLD), Hyo Soon Joo (ISE) / Lighting: Seong
Hwan Shin / Stage Management: Hee Soon Kang / Performance: Daegu City Modern D4ffee"€ompany
(MLD =Moon-Looking Dog; ISE =1 Saw the Elephant )
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The first public contemporary dance company in South Korea, the Daegu City Modern Dance Company
(DCMDC) was established in 1981. It produces two new creations every year, and tours around the country
as well as the other countries in Asia and Europe. In November 2014, Sung Yop Hong became its sixth

artistic director. With its 45 members and high-quality works, the company has been significantly
contributing to the development of the contemporary dance scenes in South Korea
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R e R AT Sung Yop Hong
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“Dance Theater On"2 R L . BEORRERRICH I LRELZ VIR, 99F Y VILE
BERS - REE FRLAXMEEZE, 3FE.05E0RIMNES VSV — (REAR)ICSRIENS,
10-13FBEETRAERE DDA =M EE % Eif.
Artistic Director and Choreographer of the Daegu City Modern Dance Company. Began lear
studying fabric engineering at Kyung Hee University. In 1993 Hong established South Korea’ pro nal dance company
called Dance Theater On, and opened a new perspective in the contemporary dance scene in the country. He won the
Choreography Award at the Seoul International Dance Festival in 1999, the Korea France Culture Aw in 2001, and was

selected the Best Modern Dancer by the East Asia Daily newspaper in 2003 and 05. Hong was the first artistic director of the
Korea National Contemporary Dance Company from 2010 to 13

g modern dance in 1982 while
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City Contemporary Dance Company

FAs If To Nothinga

As If To Nothing
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*Post-Performance Talk by Sang Jijia & Jo Kanamori
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Enter the maze of déja vu, trapped by our own memories. In every delicate moment, memories se&mgl sojetesg
and yet so far. It is slowly swallowed by time. Struggling between remembering and forgetfimgsscattered
names, distorted faces, floating time, transforming scenes and familiar plots. What is left insidé is emptines§
In this misplaced world, what is real? What is fake?

As If To Nothing is an adrenaline-packed and interactive multimedia work created by internationally Fenawnegl
choreographer Sang Jijia. Featuring electronic music by Dickson Dee and video design by Adrian Yeung, this,
tour-de-force is an extremely physical and emotional performance by the flagship contefpporary dante
company of Hong Kong.

EMEE VU —Vr A/ EMEEHE: VT Fry /IR BAEN 9
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Artistic Director: Willy Tsao / Assistant Artistic Director: Ringo Chan / Choreographer & Set Design; Sang Jijid /£
Composer & Live Music Performer: Dickson Dee / Original Lighting Design: Goh Boon Ann / ExeCutiVelLighting
Design: Low Shee Hoe / Costume Design: Charfi Hung / Video Artist: Adrian Yeung / Pgrformance: City

Contemporary Dance Company / City Contemporary Dance Company (CCDC) is financially Suppottetdy the
Government of the Hong Kong Special Administrative Region
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REMEERICK DCCOCOER L. TBEEBORAZMOMR, LFFEN TS,

For 35 years under the leadership of Founder and Artistic Director Willy Tsao, City Contemporary Dance
Company (CCDC) has inspired and excited audiences by performing superb contemporary dance pieces. Founded
in 1979, CCDC has produced more than 200 original works to critical acclaim, presenting innovative collaborations
with outstanding artists from other media and with artist from around the world. Acclaimed as “the artistic soul

of contemporary Hong Kong”, CCDC is renowned for reflecting the vigour and creativity of Hong Kong’s vibrant,
multifaceted contemporary culture
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Willy Tsao established City Contemporary Dance Company (CCDC) in 1979 and has been Artistic Director since 1989. He
currently leads three major dance companies in China: CCDC, Guangdong Modern Dance Company and BeijingDance/LDTX
As one of the most prolific Chinese choreographers, Tsao takes inspiration from the full breadth of Chinese culture including

philosophy, history, opera and even Chinese rock music. His works have been performed internationally. Tsao's invaluable
achievement and contributions to the development of contemporary dance are widely recognised
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Acclaimed as “the most perfect dancer”, Sang Jijia was chosen by the Rolex Mentor and Protégé Arts In
choreography under William Forsythe. He stayed with Ballet Frankfurt and the Forsythe Company as assistan
and dancer. His chor aphy combines extremely intense physical movement and unique rhythm to create

g
tension and anisotropy. Sang has choreographed and performed for numerous well-known dance companies in Europe and Asia
He is currently Resident Choreographer of City Contemporary Dance Company
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The House of Spirit "Water and Land Niigata Art Festival 2015"

9B4HI[£] 19:00 Fﬁﬁ’;ﬁ Friday, September 4, 19:00
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*Post-Performance Talk by Jo Kanamori
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Based on the performance piece entitled The House of Cyan (2012), created by “unit Cyan”, the priy#te unit of
Sawako Iseki and Jo Kanamori, The House of Spirit explores the universal theme of love and degth. While the
four men (one actor, played by Akihito Okuno and three dancers Yuki Yamada, Kenta Kojiri ahd Kanamori)
represent the multifaceted love of men, the woman, played by Iseki, playing the four roles of a oll, a dancer,
a wife, a woman who fails to become a mother, represents the solitude of the female love. Ag . the story
develops, the four men and the four women reveal their roles as a metaphor of the death throughGUt=He

piece. Is it the men or the woman who are dead? Amidst the endless reincarnation without a beginning or an
end, their souls drift on between the dream and the illusion in a lonely pursuit of love

EHIRA SR/ XN ARE/RE  FIRGE—/BRR EMERE/RE R —
RYV) . &HE/SAEE  EHR /LR #ABENFILHERNREX BRER L.
SHB/RE TVOREE 201289818 BHRILENE)

Artistic Direction & Choreography: Jo Kanamori / Set Design: Dan Sunaga /* Costume: Yuichi Nakashima / Video:
Ryu Endo / Lighting Design: Masakazu Ito (RYU), Jo Kanamori / Stage Management: So Ozaki / Performers

Sawako Iseki, Yuki Yamada, Kenta Kojiri, Akihito Okuno, Jo Kanamori
*This work is based on The House of Cyan (premiered on September 1, 2012 at the Museum of Art, Kochi)
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A project company within Noism, the residential dance company of RYUTOPIA Niigata City Performing Arts
Center, Japan’s first residential dance company of a public art center. Noism was established in 2004 when
the choreographer and dancer Jo Kanamori assumed the position of the artistic director of the dance division
of RYUTOPIA. There are two companies within the company: the Noism1 with professional dancers and the
Noism2 with apprentices. As a whole, the Niigata-based company has been enjoying international acclaim for
its powerful performances and aspires to become a world-class dance company. In 2015, the new project

company Noism0 has been formed to bring established artists from not only dance but also theater, music
and visual arts together to develop a new line of works.

Noism= B E - EHIRMT R

ﬁﬁﬁ Jo Kanamori

BHRMRERBR. Vo —UH IRTREMXCKEEBBFIZMEE . Noism=1lrEx

B ITRTREER E-VR  RIv—LEIE AV - FUTVIIZTOFTEEZBHSN20
WORBIRNRT € a— 10FBRMOBRBE TEREE. BE. 2004F. AT OBISEEERBEFNoism
ZUH LB, WFELVIRTULAIET RN — FRIGFERMMERBHNAREE. PR20FEHN
BERXEHENZHES K,
Theater Director, Choreographer, and the Artistic Director of RYUTOPIA Niigata City Performing Arts Center Dance
Division and its residential dance company Noism. Moved to Europe by himself when he was 17 years old, and studied
under Maurice Bejart. Approved of his talent by Jiri Kylian, Kanamori made his debut as theater director and
choreographer at age 20. After ten years of working for several dance companies in Europe, he returned home and
established Noism, Japan’s first residential dance company of a public art center in 2004. Kanamori has been the
advisor in arts policy for the city of Niigata since 2014. He has won many awards including the prestigious Japanese
Minister of Education, Culture, Sport, Science and Technology Award

PERFORMANCES
215 Yo— L UH FIRTREM (LR E(BIS)

Venue: Theater, RYUTOPIA Niigata City Performing Arts Center




